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BAHADUR SHAH ZAFAR MARG 

NEW DELHI-110 002 

ANNEXURE –III 

Final Report of the work done on the Minor Research Project 

1. Project Report   : Final 

2. U.G.C reference number : M.R.P(h)-1730//11-12/KLMGO 38/UGC-SWRO 

3. Period of the report  : From 31-07-2012 to 07-07-2014    

4. Title of the Research project : Decoding Gender and Language in Poetic Discourse: An 

                                                                Analysis of Tara Patel’s Single Woman     

5. Name of the Principal investigator: Jessy Varghese 

6. Department / university :Department of English , Mar Athanasius College 

Kothamangalam 

7. College where work has progressed:  Mar Athanasius College                         

Kothamangalam 

8. Effective date of starting the project: 31-07-2012 

       9. Grants approved and expenditure incurred during the period of report: 

 a)Total amount approved : 1,00,000 

 b) Total Expenditure  : 1,02,741 

     10. Report of the work done : Separate sheet attached 

        



     Brief Objectives of the project: 

            The following are the specific objectives of the study 

a) Linking theory and life: introducing the concept of ‘gender’ and its different facets 

b) A theoretical background to Gender and language studies 

c) Analysing the poems of Tara Patel in the light of gender and Language theories 

ii)work done so far and result achieved and publication , if any resulting from the work( Give 

details of the work and the name of the journals in which it has been published or accepted for 

publication) 

a) Presented a paper titled “Eyecandy versus Machoman: A Study of Gender 

Representation in the Mahindra Rise Advertisementatthe K.S.H.E.Csponsored 

National seminar on Reading Media Texts:Representation and Meaning organized by the 

department of English , St. Paul’s College, kalamassery on 26th and 27th  of June 2014  

b) Presented a paper titled Gendered Creative Expressions of S.M.S Language:     A 

Study in the Directorate of Collegiate Education Sponsored National Seminar “ Creative 

Writing : Creolizing Culture  organized by the Department of English , T.M Jacob 

Memorial College, Manimalakunnu on 5th and 6th December 2014 

iii) Has the progress been according to the original plan of work and towards achieving the  

objective: Yes 

iv)Please indicate the difficulties if any, experienced in implementing the project: Nil 



v) If project has not been completed, please indicate the approximate time by which it is likely to 

be completed. Summary of the work done for the period may please send to the commission on a 

separate sheet                                                    : July 2014 

vi) If the project has been completed , please enclose a summary of the findings of the study. 

Two bound copies of the final report of the work done may also semt to the commission: 

Completed and Sheets attached 

vii) Any other formation which would help in evaluation of work done on the project. At the 

completion of the project, the first report should indicate the output, such as (a) Man power 

trained (b) Ph.D awarded (c) Publication of 5esults (d) other impacts if any: Yes 
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Certified that out of the Grant of Rs.1,00,000/-(Rupees One Lakh only)Approved from the University 

Grants Commission under the scheme of support for Minor research Project entitled “Decoding Gender 

and Language in Poetic Discourse: An Analysis of Tara Patel’s Single Woman” vide U.G.C 

M.R.P(H)-1730/11-12/KLMGO 38/UGC-SWRO dated 03-11-2011 has been fully utilized for the purpose 

for which it was sanctioned and is in accordance with the terms and conditions laid down by the 

University Grants Commission. 
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Annexure V 

STATEMENT OF EXPENDITURE IN RESPECT OF MINOR RESEARCH PROJECT 

 

1. Name of the principal investigator: Jessy Varghese 

2. Department of university/college : Department of English, Mar Athanasius College,      

Kothamangalam 

3. UGC Approval number and Date : M.R.P(H)-1730/11-12/KLMGO 38/UGC-SWRO 

                                                         Dated 3-11-2011 

4. Title of the Project Report            : Decoding Gender and Language in Poetic Discourse: An 

                                                        Analysis of Tara Patel’s Single Woman 

5. Effective starting of the Project    : 31-07-02012 

6. Period of Expenditure                    : From 31-07-2012 to 07-07-2014 

7. Details of Expenditure                    :  

 

Sl.No. 

 

 

 

Item Amount Approved Expenditure 

incurred 

A Non recurring Grant   

I Books and Journals 30,000 30,540 

II Equipment 40,000 41,600 

B Recurring Grant   

I Contingency including 

special needs 

15,000 19,600 

II Field work and Travel 15,000 11,000 

III Any other 

items(Specify) 

Nil Nil 

 TOTAL 1,00,000 1,02,741 

 

  

  It is certified that the grant of Rs. 1,00,000(Rupees One Lakh only)received from the 

University Grants Commission under the scheme ofsupport for Minor Research Project 

entitled Decoding Gender and Language in Poetic Discourse: An  Analysis of Tara Patel’s 

Single Woman  vide UGC letter No. F M.R.P(H)-1730/11-12/KLMGO 38/UGC-SWRO 

dated 3-11-2011has been fully utilized for the purpose for which it was sanctioned and in 



accordance with  the terms and conditions laid down by the University Grants 

Commission. 

        Note: Amount received till date is only Rs.97, 000/- only 
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STATEMENT OF EXPENDITURE INCURRED ON FIELD WORK 

 

Name of the Principal Investigator: Jessy Varghese 

 

Name of the  

Place visited 

 

Duration of the Visit 

 

   From                                       To 

Mode of 

Journey 

 

Expenditure 

Incurred (Rs.) 

 

 

Mahatma 

Gandhi 

University 

Perumbavoor Kottayam Own car 1000 

Mahatma 

Gandhi 

University 

Perumbavoor Kottayam Own car 1500 

Kerala 

University 

Perumbavoor  Thiruvanandapuram Taxi 4500 

Mahatma 

Gandhi 

University 

Perumbavoor Kottayam Own car 1000 

Mahatma 

Gandhi 

University 

Perumbavoor Kottayam Own car 2000 

Mahatma 

Gandhi 
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Perumbavoor Kottayam Own car 1000 

                                                                                                    TOTAL 11,000 
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UNIVERSITY GRANTS COMMISSION 

BAHADUR SHAH ZAFAR MARG 

NEW DELHI – 110 002 

 

PROFORMA FOR SUBMISSION OF INFORMATION AT THE TIME OF SENDING THE 

FINAL REPORT OF THE WORK DONE ON THE PROJECT 

 

1. NAME AND ADDRESS OF THE PRINCIPAL INVESTIGATOR 

-Jessy Varghese 

 Assistant Professor 

Department of English 

Mar Athanasius College 

Kothamangalam 

2. NAME AND ADDRESS OF THE INSTITUTION  

-Mar Athanasius College 

Kothamangalam 

Ernakulam District 

Kerala-686 666 

3.  APPROVAL NO. AND DATE 

- M.R.P(h)-1730//11-12/KLMGO 38/UGC-SWRO,03-11-2011 

       4.    DATE OF IMPLEMENTATION-31-07-2012 

       5.   TENURE OF THE PROJECT -2 Years 

       6.   TOTAL GRANT ALLOCATED –Rs.1,00,000 



       7.   TOTAL GRANT RECEIVED     - Rs.    97,000 

       8.   FINAL EXPENDITURE             - Rs.1,02,741 

       9.   TITLE OF THE PROJECT-Decoding gender and language in Poetic discourse:                                  

Analysis of Tara Patel’s Single Woman 

10 OBJECTIVES OF THE PROJECT: 

-  One of the main objectives of this project is to link theory with life. Gender theories which 

emerged in the late decades of twentieth century hold an important position in the scholarly 

circles. It has been a long time debate to know the linguistic differences based on gender. During 

the first phase the project analysed the main concept “gender” and in the second phase it analysed 

the relation between gender and language, shedding light on the theoretical hypotheses of Robin 

Lakoff. The last phase is the application of the theory. It is the analysis of Tara Patel’s poetry 

Single Woman  based on the gender and language theory. 

 

      11.  WHETHER OBJECTIVES WERE ACHIEVED (GIVE DETAILS) 

                -   The project has achieved its proposed goals. It has made an elaborate account of the very    

              notion of gender, including various facets of feminine gender in the chapter “The Neofemale  

    Lores”.  The theory of gender and language is explained in the chapter  “In Orbit Without  

    Lipstick: Theory and Practice of Gender and Language”.  Based on the theories  an analysis  

    is made on the poems of Tara Patel’s Single Woman 

     12.   ACHIEVEMENTS FROM THE PROJECT 

             - A clear explication of gender and language theory and its applications 

             - Interdisciplinary approach was promoted, linking media and communication technology 

               And cultural studies 

             - Inspiration to do more research work in the same area 

             - More practical approaches to gender studies in class rooms 

 



       13. SUMMARY OF THE FINDINGS ( IN 500 WORDS ): 

             -The project entitled “Decoding gender and Language in Poetic Discourses :An Analysis 

              Of Tara Patel’s Single Woman” has successfully delineated the theory of gender and language 

             and its applications. Starting with the controversial remarks of Otto Jespersen to today’s  

             Debora Tannen and her noted book You Just Don’t Understand, the project has explained the  

             various approaches , namely , difference and dominance approach, the poststructuralist  

             perspectives, constructionist ways and the performativity approach.  All these theories told the  

             same story, the language of woman is powerless. In case of Tara Patel, who can be labelled 

             the second Kamala Das, the theories do find a right explanation. Most often the poetic lines  

              express the deep sense of agony and isolation of the female persona. Her limited verbosity and 

              inability to face the society definitely call attention towards the self spun introvertedness. She 

              uses limited vocabulary and there are extensive usage of words  denoting her emotions and 

              feelings. She poses many questions rather than answers and produces less complex poetic lines. 

              Super polite forms are often found in her lyric evidencing the weak female self. The sex- 

             inclusive language is more status conscious than the male counterparts. They are marked with 

             hypercorrect grammar forms. Terms of endearment are also used. In the linguistic sexism, the  

              female self is often silenced. She is covert and sneaky and speaks in undermined and hush voice.  

              She lives in the world of gender asymmetries. Tara Patel has been a revolutionary Indian poet, 

              a rebel against the patriarchal ideologies. Single Woman is an outcry for liberation, tells the lore  

             of an alienated self, having the quest for identity, conflicting with selves and fighting with the  

male realities. She yearns for love and care. Her individuality is never independent , always in 

need of external support and guidance .The questions ,interruptions, interests expressed all point 

toward the feminine subjects: intense outpourings of emotions, loneliness, helplessness and 

empathetic draught. She is rendering “Rapport talk” , according to Deborah Tannen, having the 

sole purpose to increase the intimacy with the other people, sharing of emotional outpourings and 

expression of deep desires. Her language conveys no information or practical realisms which is 



the male stereotypical discourse. Her lexicology exerts no power, no aggression or domination 

that can challenge the masculine hegemony. She speaks in a feministically naturalized way. She 

is internalizing the nature which is her body and psyche. The mental distress and the longing for 

man, for life are sketched in her jade-coloured magic of lyrics. She listens to the life saving , life 

giving sounds of innocence that of the rain and seeks to get her desires fulfilled. The sexist 

linguistic discrimination is evident in the lines. Man is not at all sincere in loving the lady. He 

never asks her name, when she asks. He opts for a very formal conversation that aims at 

exchanging information, reporting an event or factual presentation of some ideas. The woman on 

the other hand craves for companionship and warmth from the male counterpart.  As Deborah 

Tannen in her You Just Don’t Uunderstand  stated, “girls mitigated the conflict and preserved 

harmony by compromise and evasion. The gendered linguistic discrimination is interwoven in the 

lines. She talks with the man to establish connections and to negotiate the relationships while he 

engages in conversation to maintain has authority and independence, to re-work his status in the 

hierarchical order and to exhibit his knowledge.  

  14.   CONTRIBUTION TO THE SOCIETY (GIVE DETAILS ): 

    -The project has helped to create new point of view, new perspective and thought on gender.    

Traditionally the linguistic difference of genders went unnoticed, or naturalised. It was another 

 convention like the creation of stereotypes.  But in twentieth century many studies revealed the 

problematic stand of gender and language, how gender asymmetries affect linguistic discourses as 

well. The study highlighted various approaches like, deficient approach, difference and 

dominance approach, poststructuralist perspective, performance theory etc. it has given a new 

notion regarding the sex-neutral language, sex-inclusive language and non-sexist language. In the 

project a new narration is given on the history of Indian English literature, the emergence, the 

bifurcations of male and female authors and their respective themes. Tara Patel, an internationally 



noted Indian poet is introduced and her poems were analysed based on the gender and language 

theories 

 15.    WHETHER ANY PH.D. ENROLLED/PRODUCED  

         OUT OF THE PROJECT: No 

16.     NO. OF PUBLICATIONS OUT OF THE PROJECT -2 publications (in waiting) 
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CHAPTER 1 

                                   INTRODUCTIONPRAISETHE LORD 

He 

 

Lift up the veils that darken the delicate moon  

of thy glory and grace, 

Withhold not, O love, from the night  

of my longing the joy of thy luminous face, 

Give me a spear of the scented keora  

guarding thy pinioned curls,  

Or a silken thread from the fringes  

that trouble the dream of thy glimmering pearls; 

Faint grows my soul with thy tresses' perfume  

and the song of thy anklets' caprice, 

Revive me, I pray, with the magical nectar  

that dwells in the flower of thy kiss. 

 

She  

 

How shall I yield to the voice of thy pleading,  

how shall I grant thy prayer, 

Or give thee a rose-red silken tassel,  

a scented leaf from my hair? 



Or fling in the flame of thy heart's desire the veils that cover my face, 

Profane the law of my father's creed for a foe  

of my father's race? 

Thy kinsmen have broken our sacred altars and slaughtered our sacred kine, 

The feud of old faiths and the blood of old battles sever thy people and mine. 

 

He 

 

What are the sins of my race, Beloved,  

what are my people to thee?  

And what are thy shrines, and kine and kindred,  

what are thy gods to me? 

Love wrecks not of feuds and bitter follies,  

of stranger, comrade or kin, 

Alike in his ear sound the temple bells  

and the cry of the muezzin. 

For Love shall cancel the ancient wrong  

and conquer the ancient rage, 

Redeem with his tears the memoried sorrow  

that sullied a bygone age. (1-36) 



\ 

These are the mystic coloured lines of Sarojini Naidu revealing the thoughts of two indian lovers. 

Tracing the history of the anglicalisation of Indian literature, the search will end up in the closing 

decades of eighteenth century. The Indianness in English literature owes much to the colonial 

past for its emergence in the global scene. “The portrayal of versatile culture, history, legend, 

myth and contemporary mores of India(Singh1)” became the thematic impulses. The Indian 

creative literariness in English was recognized by the English writers as well. E.M.Forster, 

Alfred Lord Tennyson and Rudyard Kipling are among them who patronized the newly emerged 

heritage. The prominent Indian voices are Henry Louis Vivian Derozio, Michel Madhusudan 

Dutt, Govin Chunder Dutt, Hur Chunder Dutt and Greece Chunder Dutt. Then appeared the 

female authors, Toru Dutt and Sarojini Naidu. Their poetic imagination revolved around myths, 

nature, love and domesticity. During the 1900-1950 many legends were born to Indian English 

literature like Rabindranath Tagore, AurnindoGosh.The tradition in the Indian English literature 

of the early twentieth century concerned mainly with” spirituality, romance, Philosophy, 

devotion, truth, beauty, nature , love, life, death mysticism and God (Singh  

4)”. 

The modern era in Indian English literature dawned with the publication of Nissim Ezekiel’s “A 

Time to Change” in 1952. The flood gates opened  for the novelty. the influent ones are 

A.K.Ramanujan, Jayanta Mahapatra, Pritish Nandy, Dom Moreas, Gieve Patel, 

Keki.N.Daruwalla, A.K.Mehrotra ,the male poets and Kamala Das, Sunithi Namjoshi, Meena 

Alexander, Monika Varma, Gaur iDeshpande, Eunize D’ Souza and Tara Patel occupied the 

female versifiers’ seats.  



Post-Independence Indian literature explored myriad faceted themes as Kanwar Dinesh Singh in 

Contemporary Indian English Poetry noted: 

i) Love and man-woman relationship, marital, psycho-social, emotional and 

in relation to gender 

ii) Family- the intricacies of different relations 

iii) Milieu-urban living, a sense of alienation and aversion to the milieu, harsh 

realities, irony and ambiguity of modern life, anguish angst and protest in 

society 

iv) nature images and symbolism 

v) Metaphysical  and philosophical issues, human existence, time, suffering, 

mysticism, spirituality, polarities of life and death, God. (6) 

“Indian women poets do stand apart from the contemporary writers with their expression of 

essential feminine sensibilities and”(7)  bold attempts to break the silences caused by the gender 

discrimination.  

  I was disappointed in love 

  wanted nothing but death (“Suicide” ) 

They articulated bold quest for identities, assertion for individualities, and rebellion against 

patriarchy. Besides these, they addressed many social, political and religious issues in their 

poems. They overtly expressed the female experiences. 

 

 



Tara Patel, unmistakably among them, is an internationally acclaimed figure who moved the pen 

“ against the patriarchal dominance which is the casual factor of subordination of women to men 

in Indian society…”(Suneeta 57). Women’s search for identity, status and individuality become 

the recurring ideological threads in her poems.  Her poetry resonates with the voice of new 

woman in quest for new realities , fighting for the awakening of suppressed self. 

 Subjugated feminity becomes a “gender truth” in Tara Patel’s Single Woman.It is the 

reflection of the fragmented self, yearning for rebirth. She painfully realizes herself standing 

alone in the peanut crunching crowd. She bears of the cracks of the old whip on her body. She 

muses: 

 She ran away, to live as an escaped convict 

or a refugee,  

or a yogi in the wilderness of civilization (13-15) 

The woman in her poems silently withdraws from the face of the society unable to bear the 

burdening male gazes. She hides in the distorted welt of her memories of the past. The powerless 

other captures the entire poetic imagination of Tara Patel. We see her struggling in the midst of 

words, in the memories of crack of whips, to awake to react against the hegemonic masculinities. 

Often, her female persona is a stigmatized victim, trying to find refuge in the wilderness of 

civilization. She travels from the reminiscences of a cherished past to the sterile female present. 

The powerlessness of gender is clearly evident in the lines of the poem “Of Now and Then” 

where the poet presents the single woman always in the need of a backing, intellectual , 

emotional, physical and even linguistic from the male counterpart. She contemplates: 



   

You want to talk to someone 

You want to talk to someone seriously, quietly 

without distraction of getting angry, 

or crying, or touching 

You don’t want to beg. (1-5) 

The closing-in of dreams makes her shiver for some moments. The metaphysical presences of 

godly figures do not assure her freedom from the emotional slavery that she yearns for. The 

societal formulation of sexuality does not forbid her from losing the chastity. There is the 

unconcealed expression of her desire for sensual pleasure. Her lyrics become linguistically 

transparent in engraving the longings. 

Individually and collectively she is reminded of the “fit into nice one” formula of the society. 

There is the naturalization of tears which are wiped away secretly in her private spaces. She 

keeps on repeating “it doesn’t”, “it doesn’t”. Her life becomes a camouflage of suppressed 

feelings, desires and dreams. In the poem “ To Be Alive”  Tara Patel uncovers the aforesaid idea: 

  You wake up every day in a world 

  where dreams are mortal.(14-15) 

The same wounded poetic self can be seen in Monika Varma’s poem “Give Me Space” , she 

demands a space for one little day, a space to live rather than to exist. The existential angst for 

social and individual living has been given a larger than life perspective in the poetry of Tara 



Patel. Her angst is for complete physical representations, which being single, cannot be realized. 

There are grey-white boniness felt in her mornings. She buries her desires in the memorabilia of 

a single woman. The female persona is aware of the falsehooded males, and spins a cocoon of 

isolation to ward off the haunting memories. She never actualizes man in her life even though 

she has many physical intimacies. They never reach her soul. 

 The project Decoding Gender and Language in Poetic Discourse: An Analysis of Tara 

Patel’s Single Woman  focuses on the language of the female gender which is being negatively 

articulated  and stereotyped. Early hypotheses, beginning from Otto Jespersen’s Language : It’s 

Nature, Development, and Origin(1922) which emphasized on the powerlessness of female 

language upto the poststructuralist discourse analysis and queer theory, gender and language 

critical postulate has travelled a long way. It was Robin Lakoff ‘s book  Language and Woman’ 

Place  which created a new gender politics in the sociolinguistic field. She argued that females 

are tend to use more intensifiers, empty adjectives, hypercorrect grammar, frequent apologizing, 

politeness in their conversations. This launched the gender and language studies. Later many 

theories and approaches evolved, dominant approach and difference approach.  Deborah 

Tannen’s path breaking work You Just Don’t Understand  is another influential one. She pointed 

out the linguistic asymmetries concerning gender. “Do men and women talk differently?”(3). 

The question has been folklinguistic and it framed the principal logic behind gender and 

language studies. Many approaches evolved ensuring the futuristic scholarship of the theory. 

Gender differences in corpus linguistics,“discourse based analysis, ‘discourse–historical’ critical 

discourse analysis, conversational analysis, linguistic anthropology, text analysis, discursive 

psychology, and pragmatic eclecticism(Sunderland 1).” 



The present project “Decoding Gender and Language in Poetic Discourse: An Analysis of 

Tara Patel’s Single Woman” is a humble attempt to study the gender differences effected in the 

musings of a female discourse. The search for real identities, exposition of powerlessness in 

female renderings, sexist linguistic expressions, anemic politeness and insecure silences are the 

focal points in the analysis. 

   

   

   

  



PRAISE THE LORD 

CHAPTER II 

THE NEOFEMALE LORES 

  “My mother always told me, “Hide your face- the people are looking at you”, I 

would reply,” It doesn’t matter, I am also looking at them, and she would get cross (Yousafsai 

97)”. Malala , the Pakistan born educational activist has changed our very perception of the 

world. The above anecdote is from her memoir, I am Malala, may seem funny and amateur to 

many, but it has awakened the world conscience. Malala , like any other S.W.A.T born girl, 

could have been faded into the oblivion by the patriarchal forces. But she has emerged as “the 

new gender, the new other”. She is not the object of male gazes any more. 

 As noted economist and Nobel Prize winner Amartya Sen opined, the new woman of the 

twenty first century is the new bread winners. They are socially and economically emancipated 

to become breadwinners rather than bread makers. She is not the “antharjana”, the one who is 

destined to ne cocooned inside the domestic walls. Her gender role is changing. She feels 

liberated as a free traveler, globetrotting without any male company, without bonds. It is the new 

“girl-thing, happening now. Many organizations like Women on Wanderlust (WOW), Girls on 

the Go (GTG) are providing open platforms for women, to experience the male dominated world 

of travelling, finding a world of her own. 

 The exclusion of woman from decision making at all levels of life is the prime cause of 

female exploitation and subjugation, rightly pointed out by Zainab Bangura, U.N  representative 

on Sexual Conflict in the 100 woman programme conducted by B.B.C. She stressed on 

different areas like giving mentoring platform for women, mobilization through education, 



respecting the caregivers, and the apt prosecution and punishment of violence against women. 

The programme turned out to be an eye-opener to many. Many unheard voices were echoed from 

different corners of the world in the summit, from Syria,“You are talking about books, schools, 

businesses and wages, but can you give me an umbrella to prevent the rain of bullets in my 

land?”. 

 The land where women are worshipped and honoured as deity, now is facing new 

challenges today. The violence and atrocities against women are increasing day by day. But the 

glory hasn’t departed yet. There are minds and hearts that can still dream. The rays of hope are 

still there. She taxi introduced by kerala government ,Mahila bank of Manmohan Singh 

government are some of the initiatives to enhance women’s position in the society. Another 

remarkable step towards the dawn of gender equality is the opting for the third option adopted by 

Germany after Australia. Germany becomes the second country to for not mentioning the gender 

of a child on the birth certificate. A mark of “X” now occupies the empty space allotted for 

gender. Gender neutral language is getting real. Sam Killerman , the social analyst and critic also 

expressed his fresh notions on gender revolutions, beyond penises and vaginas, an individual will 

begin to recognize her true self.  

Where Nirbhayas are living in death and dying in life. 

We should not turn blind to the harsh realities faced by the other gender. Images roar and yell in 

the terrifying documentary “Women without smiles” by Shirin Neshat, Iran born film maker and 

winner of Davos Crystal Award. She captures the most painful experiences of feminity in a 

symbolic way in the film. We see dark grey shades of life, an emotionless prostitute caught in 

action, girl sitting in the room eyes tightly closed, digging the grave of a woman who was buried 



alive, and woman shrieking in the midst of a crowd of insensitive, inactive males. We are 

shocked by the sensibilities laid bare before us. Nirbhayas are born and die here, nobody sees or 

hears, it’s awful!.The world is witnessing drastic changes in gender equations. Rapes, murder, 

violence, assault are news no more. Nirbhayas should be given a new life , a new breath. Tarun 

Tejpal case is another eye opener in this topic. We come to know that self esteem is the most 

hard-earned reality today. At the work places even though she is “ talented, competent, loyal and 

many brilliant, entering the work place simply becomes the subject for lust but also contempt for 

their male bosses and co-workers. The woman who has become an easy prey to  man is the one 

who leaves the job. Many silently bear the indignity for the sake of family and reputation. 

Nirbhaya case is the spark that ignited the frozen consciences. The Indian society hasn’t 

changed. As the poet pens: 

  Ram, go to school, son 

  Radha, go and cook pakodas 

  Ram sip sugar syrup 

  Radha, bring your broom! 

  Ram bedtime school tomorrow 

  Radha go sand make bed for your brother 

  Aha! This is your new house 

  Look Ram! Here is your room 

  “And mine?”(1-9) 



 

The patriarchal hegemony has turned many Rams superior to Radhas. There is forced 

socialization of minds from the early childhood days onwards. Children are made to believe that 

“ Papa goes to the office and Mummy washes dishes”.  The present is singing the anthems of 

freedom and emancipation for females, but the dream has a long way to go. Children, churches 

and kitchen, a woman’s world is shrinking inside the four walls. Even in developed country like 

Germany , women are paid less than men , clearly a matter of gender discrimination. 

 A survey conducted by the Centre for Media Studies revealed many woman truths of 

today. Being a woman was enough for a man to harass her.- it doesn’t matter whether the woman 

is young, or old, married or unmarried, poor or rich”. The economic dependence, physical 

structure, and their inability to protest make woman more vulnerable. Violence against woman 

goes unnoticed and unreported. If cases are reported, they will be silenced or withdrawn for 

bribes. 

 In linguistic discourses also many societies and their cultures still portray woman as the 

weaker gender. Jennifer Coates cites the following usages: 

 A woman’s tongue wags like a lamb’s tail(England) 

 The North Sea will be found wanting in water than a woman at a loss for a   

Word (Juteland) 

 Many women, many words, many geese, many turds (England) 

 Women are nine times more talkative than men(Hebrew) (Coates 16) 

This disparity is widely studied by many scholars. Why males are given more prominence over 

women? Medical science owes it to the biological determinism that makes man more powerful,  



aggressive, dominating and independent. Developmental or evolutionary psychologist Anne 

Campell opines that women need more empathy and support since they face more isolations than 

men. Pangs of reproduction, child rearing, housekeeping make life challenging for her. In an 

experiment conducted by Dr. Campell, both males and females are asked to sit in groups. Later 

they are told that they will be a taken to an isolated room and will be given shock treatment 

individually. Women reacted hysterically and asked for help of a nurse or teammate. Men 

remained somewhat silent and demanded time for contemplating in this matter. She found out 

hat women are always in need of a companionship and care, showing her weak position, while 

men are more independent, ready to face challenges in life.  

 Dr. Trond Diseth , child psychologist has made several contributions to reveal the gender 

differences in the cognitive development of infants. In his experiment with babies, the baby boys 

selected trucks and cars while baby girls preferred Barbie dolls. There are some scientific truths 

behind this hegemonic determinism, as the brains are responding differently according to the 

gender. Neuro Science clearly demarcates the gender differences in the structure of the brains. In 

Female Brain  Dr. Louann Brizendine explains the physiological features of female brain and 

how it differ from the male. Thoughts about sex enter a woman’s brain perhaps once in a day, 

but may enter a man’s brain in about once in every minute, ‘Amygdala’, the source of wild 

emotions and passions are larger in males than females. Growing up, girls make more 

collaborative proposals , sentences starting with “Let’s”. Boys generally use language to 

command others, to get things done, to brag, to threaten and ignore a partner’s suggestion, 

override each other’s attempt to speak. Maintaining relationship at any cost is the goal of female 

brain. Women’s language is connective as her language area in the brain is larger than men’s. 



The circuit for aggression is more closely connected to cognitive, verbal, emotional functions 

while the male aggression is more attached to physical action. 

 Gender equality, gender and identity, sexuality, gender discrimination, gender queer, gender 

fluidity, global feminisms, gender roles, personal politics, reproductive justice, women’s history, 

the research scope is unlimited. Gender and language still hold strong interest in academic and 

nonacademic circles for its theory and practice in contemporary life. 

 

   

 

 

  



CHAPTER 3 

“IN ORBIT WITHOT LIPSTICK”-THEORY AND PRACTICE OF GENDER AND 

LANGUAGE 

 

“In Orbit without Lipstick” is the caption of Sunday Express about Dr. Sally Ride , the 

first American woman in space. The newspaper heading does not refer to her professional 

qualification or skills but only trivializes the glamorized image of woman. The gendered 

domination in language is naturalized , inscribed silently into the conscience of social psyche. 

     Dissecting the phrase Gender and Language, we have “gender” to decipher into. Gender is 

concerned with the social category of behavior, strongly associated with the social divisions 

made on the basis of sex. Many studies have revealed that language plays a major role in 

establishing and retaining these divisions. Though the word ‘gender’ is a grammatical category 

in some languages ( feminine and masculine used for syntactic meaning in French and Italian), 

the Social Sciences use gender as a social category where masculine and feminine are interpreted 

in terms of sex. There is an ongoing controversy on ‘gender’ and ‘sex’ among theoreticians 

regarding their ontological significance. It was Anne Oakely who defined sex as a biologically 

based term for the first time. “ A matter of physiology, something related to genes, gonads , 

hormones, and anatomy”(5). Besides, sex is binary, one is either male or female. Gender by 

contrast is socially constructed; it is something that we learn. Social scientists believe that we 

acquire social characteristics and engage in behaviors because of how we are understood by 

those around us. Simone de Beauvoir argues that we gradually become masculine or feminine 

and we behave in specific gendered ways in a whole variety of circumstances for a host of 

reasons. Many theories on gender have evolved numbering the possibilities. Judith Butler’s 



theory of performativity is an important one to be mentioned. she understands gender to be “a 

corporeal style, an act as it were”(Butler 272).Gender is a constructed act which is performed by 

actors revealing his/her interiority. the postmodern theories on gender suggest social 

constructionist view, that gender is constructed and “the differences between men and women 

are natural and inevitable”(9). 

Gender and Language Theory Now and Then 

 Gender and Language writings emerged before the second wave feminism. Popular 

understandings on this gender linguistics existed centuries ago. These are titled under the term 

folklinguistics, and tried to answer the questions -how women and men should speak?, why they 

differ in this expositions in language?. Many hypotheses were made on women’s verbosity, as 

cited in the Sudanese proverb “Three women make a market”. Concerning the content of 

women’s speech, there are examples from traditional China , Russia and Japan: 

 Women and children’s opinion (China) 

 A woman’s tongue spreads gossip fast(China) 

 The tongue is babbling and the head knows nothing about it (Russia) 

 Three inches of a woman’s tongue can slay a man six feet tall (Japan)  

          (Kaye 1) 

The continuous practice of disparaging women’s talk can be found in literature too. the works of 

Sophocles and Shakespeare bear evidences to the age old long running practice of gender 

discrimination in terms of language. 

  ‘Silence gives proper grace to women’ (Sophocles, Ajax) 



  ‘Her voice was ever soft/Gentle and low, an excellent thing in woman’ 

      (Shakespeare, King Lear V, iii, 274) 

Even Samuel Johnson claimed that ‘A man in general is better pleased when he has a good 

dinner than when his wife talks Greek’. The institutionalization of women’s talk started in 

nineteenth and twentieth centuries “advising women against public speaking, to tailor their talk 

in the interest of men, to ask facilitative questions, and to listen rather than to talk”(Holmes 

4).The folk linguistic ideas on women’s language were expressed on newspapers also. 

The Danish linguist Otto Jespersen is an unavoidable name in theorising gender and languages in 

its early stages. In  Language: its Nature , Development  he has expressed his observations on the 

disparities in gender talks. “ Women have smaller vocabularies, show extensive use of certain 

adjectives and adverbs, ‘more often than men break off without finishing their sentences because 

they start talking about having thought out what they are going to say, and produce less complex 

sentences( 251)”. Many contemporaries were inspired by the findings and started anew attempts 

in gender and language theories. Later these studies were titled as ‘sex-exclusive linguistic  

features’. 

 The topic of men’s and women’s speech comes under sociolinguistics. “Issues include 

gender-differential tendencies in style-shifting (for example in formal and casual speech), use of 

prestige and stigmatized grammatical forms, linguistic conservatism, positive and negative 

evaluation of such changes(7)”. William Labov(1966,1972) and Peter Trudgill(1972a) have 

empirically analysed gender variations in language use.Trudgill has used interview techniques in 

his research. He found out that women use more prestige forms than men. they are more “status-

conscious” and tend to over-report their pronunciations. 



By the end of 1970s gender and language studies became a “feminist project”, including the 

works of Susan gal (1978). Anne Bodine (1975), Lesley Milroy(1980). In her observations Susan 

Gal emphasized that Hungerian women in Oberwart spoke German in much greater range of 

situations than that of the young men. Anne Bodine carried out a survey of ethnographic work in 

non-European societies. the ‘linguistic gender’ got much critical attention and invoked many 

studies like gender language use by parents with children done by Greif and Gleason. 

The Influence of Feminist Linguistics 

 The 1970s witnessed growing feminist concerns in gender and language studies. 

Language became one of the focal points in the Western Women’s Movements. In Going Too 

Far Robin Morgan, American feminist noted that “ The very semantics of the language reflects 

women’s condition. We do not even have our own names, but bear that of the father until we 

exchange it for that of the husband”(106). And according to Germanie Greer, the terms of 

endearment for women are the names of food items (Honey, Sweetie). Many studies emerged 

noting the linguistic sexism in discourses. To free the language from the sexist discrimination, 

attempts were made by the scholars. They prescribed alternative linguistic items  like ‘Ms’ for 

both married and unmarried woman, ‘manager’, ‘spokesperson’ and ‘chairperson’ for 

minimizing the sexist connotations, to discard the masculine dominations. ‘He/she’,  and s/he’ 

were used to curb the supremacy of ‘generic  he’. Marked female terms were added to the 

usages, as noted by Janet Holmes in Language and Gender: 

Alternative term Intended to replace Reason 

Ms Miss/Mrs To achieve equivalence with 

Mr. and to end the practice of 



women being ‘defined’ by 

their marital status 

Chairperson Chairman To put an end to the ‘think 

male’ phenomenon and to the 

‘rendering invisibility’ of 

women  

Spokesperson Spokesman As above 

Barperson Barman As above 

s/he , singular ‘they’ ‘generic he’ As above 

 

The early feminist studies on gender and language focused on the “langue” or the abstract system 

and it was replaced by “parole”, the natural utterances of individual. Such critical practices were 

initiated by Robin Lakoff, eminent American linguist in her work Language and Woman’s 

Place(1975). The book was highly criticized and debated during its publication because of the 

political climate. The gender differences in language use mentioned by Lakoff received 

reproaches rather than appreciations for they depicted women’s language as “deficient”(making 

“Deficient Approach”). However it is an important book, pioneering an entire research area. In 

‘Introduction she explicated her methodology: 

The data on which I am basing my claims have been gathered mainly by 

introspection. I have examined my own speech, and that of my acquaintances  

And have used my own intuitions in analyzing it…The sociologist, 

anthropologist, or  ethnomethodologist familiar with what seem to him [sic] more 



error proof data-gathering techniques, such as recording of random conversation, 

may object that these introspective techniques may produce dubious results. But it 

should be noted that nay procedure at some point is introspective: the gatherer 

must analyse his data after all… If we were to have a good sample of data to 

analyse, this will have to be elicited artificially from someone, I submit I am as 

good an artificial source of data  as anyone. (Lakoff 4-5)  

The empirical validity of the book was questionable. But it has succeeded in striking a new chord 

in gender and language. The work included “women’s and men’s differential use of various 

linguistic features, for example interruptions, verbosity, and questions (95)”. Some of her critical 

postulates mentioned in Part II Why Women are Ladies are noted below: 

1. Women have a large number of words related to their specific interests, 

generally related to them as “woman’s work”: magneta , shirr, dart (in sewing) 

and so on. Men do not use these words at all. 

2. “Empty” adjectives like  divine, charming , cute … 

3. Question intonation where we might expect declaratives: for instance tag 

questions (“Isn’t so hot, isn’t it?”) and rising intonation in statement contexts 

(What’s your name, dear?” Mary Smith ?”). 

4. The use of hedges of various kinds 

5. Frequent use of ‘intensifiers’ 

6. Hypercorrect grammar… 

7. Superpolite forms… 

8. Women don’t tell jokes 



9. Women speak in italics , and the more ladylike  and feminine , the more italics 

you are supposed to use.  (Lakoff 78-81)  

 After five years of Language and Woman’s Place  , there was a new step forward in gender and 

language studies. It was the publication of dale Spender’s  Man Made language (1980).  

Spender, a high school teacher presented her innovative notions in the book,  which is cited as 

“radical feminist”.  Her work centered on gender differences and sexism in language use.  

Women has been linguistically marginalized and silenced by “patriarchal conspiracies”. She 

highlighted on “how in mixed sex talk, men dominate the conversation, interrupt their 

conversational partners and are more successful at having the topic they bring up, taken up”(14). 

Spender provides some evidences for linguistic sexism, citing the works of sixteenth-

,seventeenth-, and eighteenth century male grammarians, their notions into their grammars : 

 The male term should ‘precede’ the female( for example ‘husband and 

wife) .(Wilson 1553) 

 One reason for this was that the male was worthier gender(Poole 1646) 

 The male gender was ‘more comprehensive’ than female (Kirkby 1746) 

Like  Language and Woman’s Place  Dale Spender’s work also met criticisms. This was because 

Spender made many gender biased statements against the masculine linguistic practices. 

According to Holmes , she was more adherent to “social constructionist views like Whorfian 

hypothesis”. Later this work paved to a distinct approach called “Dominance Approach”.  

Pamela Fisherman contributing to this approach, analysed mixed-talks : “ Women do support 

work while men are talking and it  is the women who generally do active maintenance and 

continuation work in conversations”(98).  



There are countless number of non academic books and studies which promote the theme of 

‘gender differences’. Deborah Tannen’sYou Just Don’t Understand: Women and Men in 

Conversation, we have John Gray’s Men are from Mars Women are from Venus(1992), as well 

as Allan Pease and Barbara Pease’s series  Why men Don’t Listen and Women Can’t Read 

Maps(2001), Why Men Lie and Women Cry(2003),  and Why Women Can’t Read Maps and 

Won’t Stop Talking (1999). 

Deborah Tannen’s book You Just Don’t Understand  clearly  elucidates the theoretical 

propositions. According to her findings, woman who initiates a discussion is seen as 

manipulative. Woman’s language is “powerless language”. Woman’s style is “covert, sneaky, 

and underhanded. her silence evidences that she has no power.. She apologises too much. 

“Women speaking louder, longer, with more self-assertion will fit the model of masculinity           

( Tannen 229)”.Leadership is always assigned to men. in the unit “Living with Asymmetry” 

Tannen explicates further. We are constructing masculinity and feminity in our own ways and it 

happens naturally. Inequalities concerning gender begin at home. Women expect decisions to be 

discussed first and made by consensus where by involvement and communication are ensured. 

But men fell oppressed by the lengthy discussions. When the adolescent growth is considered, 

boys tend to play outside, in large groups that are hierarchically structured. Girls play in small 

groups or in pairs, the centre of a girl’s life is her best friend. “Gimme that!”,  “Get outta here!” 

boys say, while girls will “Let’s do this”, “How about doing that”. Girls mitigate the conflicts 

and preserve harmony by compromise and evasion. Boys prefer to rules, threats and physical 

violence. In the chapter “Asymmetries:Women and Men Talking at Cross-Purpose” , she further 

explains that “men are problem solvers(52)”.  Women tend to show understanding of another 



woman’s feeling and express their intimacy. She observed that ‘silence’ in different cultures has 

been stylistic device for oppressing women. 

 Feminism has inspired gender and language studies since the 1960s. It appeared before us 

changing histories, objectives, nature and methodologies. According to Janet Holmes, different 

feminisms have different impacts on gender and language studies. Radical feminist approach is 

adopted by Dale Spender. 

` Different phases of feminism can be seen as the driving force behind the 

retrospectively named ‘male dominance and cultural difference ‘ approaches to 

the study of gender and language studies… Both dominance and difference 

represented particular moments in feminism: dominance was the moment of 

feminist outrage, of bearing witness to oppression in all aspects of women’s lives, 

while difference was the moment of feminist celebration, reclaiming and 

revaluing woman’s distinctive cultural tradition. (Holmes 21) 

Gender and language seen as a topic or field has made tremendous expansion in the 

theoretical and methodological approaches. The diversity extends beyond ethnography, 

grammatical analyses, discourse based analyses, critical discourse analyses, conversation 

analyses, linguistic anthropology, text analysis, discursive psychology, and pragmatic eclectism. 

The richness of interdisciplinary studies has made the area more scholars friendly. 

 Historically ‘language’ and ‘gender’ stood at different levels of interpretation. Starting 

from the Jespersonian hypotheses, the studies have made far reaching impact. Mary Haas (1944) 

made an empirical approach in her anthropological study of women’s and men’s  speech in 

Kosati. Variationist sociolinguistics studied gender as an independent variable.  



Gender as a part of linguistic code (Corbette 1991); non-sexist language(Spender 1930); Sexist 

language debate(Lakoff 1975) were followed.   

 

  

  



CHAPTER IV 

ANALYSIS OF TARA PATEL’S SINGLE WOMAN 

 

                                 Tara Patel is one of the noted Indian women poets writing in English. Many 

critics see her as a revolutionary poet making clear demarcation between male and female 

voices. She rebels against the patriarchal domination in her poems. Her poetry reflected the ‘real 

woman’ of society both raw and cooked by the social norms. Her lines express the deep felt 

agonizing experiences of women, their quest for identities, conflict with selves, inability to 

withstand the male defined rules and powerlessness of expressions. 

                                  Tara Patel won international recognition with her single work Single 

Woman  which is a plain outcry against the indifferences and stigmatized attitude of patriarchal 

society. The poem “expresses her sense of exploitation at being born a woman and pathetically 

confesses her intense yearning for love,care and understanding, as she is traumatised by the 

plutocratic establishments, indifferences and utter callousness”(57). The genereded domination is 

reflected in her language as well. 

In the poetry collection Single Woman, the first poem “women” portrays her inner torment that a 

woman experiences: 

“A women’s life is a reaction 

to the crack of a whip 

She learns to dodge it as it whistles 



around her” (1-4) 

The persona in the poem faces blows from patriarchal hegemony. The masculinity that is against 

her uses a ‘whip’ to torture her, she silently bears the crack of indignity and never raises her 

‘self’ against the authority .She tries to dodge it as possible. The stanza renders us the notion of 

powerlessness of feminity. She is reminded of the lessons that she learned in the past and they 

are suppressed for ever in her disturbed welt of memory. She runs away from the male realities 

like: 

She ran away to live as an escaped convict 

or a refugee  

or a yogi,in the wilderness of civilization” (13-15) 

She yearns for physical love, care and understanding. Her individuality is never independent 

,always in need of external support and guidance .The questions, interruptions, interests 

expressed all point toward the feminine subjects: intense outpourings of emotions, loneliness, 

helplessness and empathetic draught. 

You want to talk to someone 

you want to talk to someone seriously, quietly 

without distraction of getting angry, 

or crying or touching (1-4) 

In the poem “Of Now and Then”, the persona indicates her longing for companionship and care. 

As Otto Jespenson in his essay ‘Language, it’s Nature and Development” pointed, females have 



limited vocabulary and extensive usage of adjectives and verbs manifesting the world of silly 

chitter-chatter and petty emotions, and here the persona remains true to these ideas. She asks 

very simple innocent questions, wraping herself in a world of unembellished dreams: 

When did you last look into a mirror 

and smile like a germanium petal? 

When did you last dream? 

when did you last get wet?” (18-21) 

She thinks of her past when 18 years old, mounting up a hill, climbing a lime tree ,visiting the 

catholic shrine, the ever youth zinnias burning in her eyes. She longs for that captivating past 

which will never unfold in front of her realities, which are male determined .She sits in her own 

self spun cloak of invisibility. She yearns for the ‘female past’ which is a zealot of freedom. 

The female persona is trapped in the dreams, for they are not her creations but only the 

manifestations of masculine hegemony. Even religion remains helpless for her. The metaphysical 

presence of gods and goddesses offer no solace to her. She defies all social roles, like being a 

daughter or someone’s wife or a mother; as she finds that: 

… your dreams close in on you 

to make a killing.” (9-10) 

The dream acts as a fabric of a system to publish woman. She recognizes the opposite sex as 

bastards, a naked truth , and the soul begins to get calluses. The gods are another genre of 

patriarchal domination for her. In the poem “To Be Alive”, the persona addresses woman as an 



oyster who is under the male pan optic gaze. She uses very explicit language to convey the 

sexual supremacy of males and finds females having lost all sense of humour. To be alive, to 

exist in this world she couldn’t find any reason: 

you need a new reason everyday 

to be alive (26-27) 

The sensibility expressed in the poems of Tara Patel is completely different from her male 

counterparts like Nissim Ezekiel who overtly comments on female sexuality. In his poem  “On 

Giving reasons” he muses: 

  She gave me  

  Six good reasons  

  For saying NO 

  And then  

  For no reason at all 

  Dropped all her reasons 

  With her clothes (12) 

 

The patriarchal society is the “firing squad” always controlling her, giving the “necessary 

itching” that will spill blood. She searches for a formula to live, to answer the questions. Tears 

were natural medium for her. But for them it is unknown phenomenon. 



you think the world owes you a living, 

it does not 

it does not even work for you. (11-13) 

The world professes “perpetual insomnia”, disordering the female perceptions. She is constantly 

doing “Rip Van Winkle” to shut away from the cruel realities. Her questions and answers 

reaches vaccum, emptiness without finding the meaning. At the age of 34  she is learning new 

things, as epicurean idealism is seen in her. Her youth and its innocence is replaced by the lusty 

adulthood. She feels skin experiences as the most desired luxury in her life. Her vocabulary is a 

deep dark comedy of being ‘single’ in the patriarchal world. She muses pessimistically 

In the toilet, the most private place in life, 

you flush away the tears; when they come (18-19) 

Her conscience becomes a memorabilia of painful feminity. As Deborah Tannen remarked in 

You Just Don’t Understand  her style is covert, sneaky and underhanded. Her impassioned 

lexicology of stanza brings out her longings for companionship, becoming an unfulfilled saga of 

love. The poem “Of Things” is a beautiful rendering of the rains of memories, which are turning 

dry with the interference of male powers 

…you are an empty shell with the roar of the sea 

buried faraway in it” (22-23) 

Super polite expressions are used throughout the poems. The female self is deprived of love, 

recognition and individuality. She seems to be at the mercy of the male counterpart for mere 



existence. Even for a lunch companionship she has to pay for the man. Here the woman seems to 

be demanding male gaze from him. She is aware that her presence will only embarrass him, but 

that makes no difference to her. Even the lack of love doesn’t distress her; she is no longer love-

blind and has no promises to cherish. In ‘Request’ the emotional apathy is plain: 

A man should look up a woman sometimes 

for old times sake. 

For reasons other than those which are obsolete. 

Have lunch with me, 

I will pay the bill (24-28) 

Faith, trust, compassion and innocence for a female self are articulated in crumbs. Her hungers of 

the mind are unfed, unbanked that threatens to kill her, burning through all the calluses of the 

years, and remains malnourished. The intense feeling of isolation is painted with plain verbosity. 

Gift me a smile, a smile I can float on, 

warm myself in.Save myself. 

A look, touch, word, smile-are all 

on par (18-20) 

She is rendering “Rapport talk” , according to Deborah Tannen, having the sole purpose to 

increase the intimacy with the other people, sharing of emotional outpourings and expression of 

deep desires. Her language conveys no information or practical realisms which is the male 



stereotypical discourse. Her lexicology exerts no power, no aggression or domination that can 

challenge the masculine hegemony. She speaks in a feministically naturalized way. She is 

internalizing the nature which is her body and psyche. The mental distress and the longing for 

man, for life are sketched in her jade-coloured magic of lyrics. She listens to the life saving , life 

giving sounds of innocence that of the rain and seeks to get her desires fulfilled. 

Love, for her is an alien magic. Being “square one” or single, unmarried, she wants the self-

esteem regained, she wants her man not in broken fragments. She muses: 

Can a man take you by the roots 

of your anguish 

and set you free? (16-18) 

She uses super polite forms of verbal expressions. For just once she wants to be in love with a 

man. In “To a Poet from Ghana”, she eyes for the true colour of male skin, ignoring the world for 

him. She trusts her fellow poet Kobena completely and admits her feeling of togetherness which 

connects the two souls.    

She finds no disparity in east or west when the male ill-treats the female. -Whether it is Mr. 

Dhyan Aporavo or Dirk Chardeck, all are of the same masculine laws. She dismisses them by 

calling them bastards. She sees not a trace of hope for empowerment of women, “innocence 

becomes a malignant host” for her. She walks on the broken mirrors, easy to get hurt. The 

“rainbow flowers” & “pearl-wet roads” are accentuating her loneliness and she cannot rely on 

them. 



          “Mother” is a poignant note on the societal set up dominant in India. Most of the women 

suppresses their desire for freedom and drinks the opium of religion, blindly following the rituals 

without finding the true meaning. She finds her own mother as part of a society marching across 

the rule bound paths. She is like a closed circuit where there is no escape. The mother finds the 

true liberated self of her daughter absolutely meaningless. She returns to the Idealistic world of 

Sitas and Radhas. The persona has understood that love is an illusion, but her mother fails to 

know that emotional sterility. She is programmed not to change, never learns English or modern 

life styles and sticks to the tradition of patriarchal hegemony. The persona wishes that may her 

mother have no more daughters. She is the symbol of locked Indian womanhood. She dislikes 

her own image, since it is defined not by herself, but by others. 

Drink more butter milk, eat lots of fruit 

    Take bicosules, apply Listerine or Calamine”… 

     Why don’t you..?  Why don’t you..?  (16-19) 

She finds no well wishes among them but only “salty sting” that can pain her being single or 

unmarried. 

“Calangute beach, Goa”, the poem is a fine piece of female liberation (expression). The persona 

compares the west & the east in dealing with sexuality. Privacy is natural for western people and 

they exhibit their body in public places. While the Indians, having lost their innocence are shy, 

embarrassed and jealous. The natural powers become symbolic of male domination, the female is 

nothing but helpless, a residue or prasadam, she recalls. 

If love is as intimate as hate 



    An acquired knowledge, a developed task, 

  My particular reality is fear. (29-31) 

 

She is totally petrified against the feeling of love. Both her mind and her body are numb against 

the grace of God that is love. 

   The poem also mentions an anecdote of an encounter with a westerner, a German named 

Dresden. When they met,…his hello was quick, mine was slow” (38-39). 

The sexist linguistic discrimination is evident in these lines. Man is not at all sincere in loving 

the lady. He never asks her name, when she asks. He opts for a very formal conversation that 

aims at exchanging information, reporting an event or factual presentation of some ideas. The 

woman on the other hand craves for companionship and warmth from the male counterpart.  As 

Deborah Tanners in her  You just don’t understand  stated, “girls mitigated the conflict and 

preserved harmony by compromise and evasion. Boys prefer to rule, threats and violence” (45). 

The gendered linguistic discrimination is interwoven in the lines. When the westerner looked for 

physical satisfaction, the woman was longing for sentimental fulfillment. She talks with the man 

to establish connections and to negotiate the relationships while he engages in conversation to 

maintain has authority and independence, to re-work his status in the hierarchical order and to 

exhibit his knowledge.  

The self same gendered marginalization is visible in the poet ImItaz Dharker alsoShe conveys 

the irony of her existence in “Purdah I”: 

   



Purdah is a kind of safety’ 

  The body finds a place to hide 

  The clothes fans out against the skin 

  Much like the earth that fails 

  On coffins after they put the dead men in (109) 

  The oranges become life savers as well as hypnotists for her. They are all that she can afford to 

buy, and carries away to more intimate worlds. Her suicidal ideas are mitigated by the tasty 

oranges. The gulmohar flowers remind her the marital bliss of sindoor and she learns: 

“I learn to cry in public without attracting attention/ it is possible” (18-19). 

She undergoes acute emotional pain and feels that “living becomes labor” (20). There is the 

complete departure from the world of dreams, the dreams of getting married.  

Tara Patel uses intense adjectives to portray her agonized poetic self. “Blood thirsty trees”, 

“glowing coals’, “spectacular suicide” are some of them. They draw the picture of tormented 

sexuality, wanted to be reborn. The gulmohar flowers are like alarm of sindoor. Her sarees and 

glass bangles cannot beat the auspicious colour of gulmohar. Her physical self is awakened with 

longing.“I want to touch a man..” (21) 

Her sexuality is symbolically presented as the gulmohar alarms that needs immediate attention, 

the colour speaks. She feels a reflexive action while looking at the gulmohar. Like a curse, she 

turns into   a stone, and a prayer is raised from it, waiting for the answer. She wants to paint the 

gulmohars, as Vincent Vangough painted the “Sunflowers” without the organic vibrance of life.  



The poem “For You” speaks of the physical problem, that of a cough suffered by the male 

character. The day-to-day affair seems larger than life to her, the cough is “a fast multiplying 

tentacle animal, taking to devour the lungs”. She reverberates: 

But love is a skeleton in my cup board. 

  You are neither my husband, nor my little boy, 

And your cough is a machine gun, taking its toll to me” (14-18). 

    The persona in the poem “A Wish at a Party” speaks of the love affairs of her beloved. She 

gives them number I A, You B, She C and gives mathematical figures for expressing the thought. 

She will never become a circle but only a parallel line that runs along with the lover and his new 

girlfriend. She withdraws to the mundane way of music and whiskey. Her day dreams of being 

his woman. Her language is sneaky, covert and submissive. Super polite forms of expression and 

subordination are strikingly visible in the lines. 

Now I will not even touch you with a look. 

 You more forward, I will be backward” (22-24). 

Monica Varma also expresses the stifiling effect of patriarchy in her poem “give me Space”, 

  Give me space… 

  Space for my mind to reach 

  Into that indigo space 

  Shattered by stars (104) 



 

 

  Having a space of her own is a need of every woman a Virginia Woolf stated in “A room of 

one’s own”. In “About turn” the person grows in homelessness, she has no place of her own. To 

own a man, to become a part of man is an ambitious matter. It is the permanent hearth for her. “It 

is not your fault”, she frees the man from all shortcomings. She assumes herself responsible for 

all the guilt. She wants to give him more than what she really needs. She, like a ship wrecked 

person, lies on the “bleached beach of her bed”, waiting for his arrival. She becomes ambivalent 

in articulation: 

I want to brand you with a hate I feel, 

Only because love failed 

Scorning my integrity, you lost yours (16-20)  

She often takes “revolutionary escapades” to satisfy her desires. 

The poem “In Bombay” is a narrative eloquence reciting the experience of the persona as a 

jobless unemployed wanderer in search of a job. She finds herself no fit for any kind of job. She 

thinks herself as an unfit in the male- chauvinist society. She attends imaginary and un-

imaginary interviews, but finds nothing suitable. She is fed up of the cooked up phenomena. She 

wanders in exhibitions, libraries, bookstalls, in order to spend time. She meets a bunch of college 

students: 

The boys are quick with gilded wit, the girls’ gay dolls 



 With Choosy cherry lips and expensive eyes (25-27) 

The gendered reality is plainly explained in the lines. As Deborah Tanner in her work You just 

don’t understand theorises, “male behavior typically entails contest, combat, struggle, conflict, 

competition and contention. The girls groups are organized in a more equalitarian way. When he 

thinks to challenge an expert, she thinks to learn and enhance, make a personal contact with him. 

Language also exhibits such gender discrimination in its discourse. 

  “Flu” is a poem that reveals the anguished mind of the persona. Candle-lights remind her of the 

lost love. It makes her delirious her blood boils and splits open for love. She floats and drowns 

for the desire dormant in her. Reaching the bottom, she swims underwater. The nights are 

troubled, permanently she is haunted by questions and answers trembling her entire self. She 

asks: “Now I love myself, but is there anyone to love?” (10) 

Her body turns into a log, lifeless, and meaningless. She is now a “clear liquid grief”. She cries 

aloud when she is alone and becomes quiet naturally. For her, returning to health is a kind of 

returning to repression. 

She transcends herself from the physical world, daring to knock at the heaven’s doors, requesting 

the lost innocence, lost childhood and dreams. She foresees a tomorrow of ultimate freedom. 

The poem “Piece meal” designates a mundane scene of an office room. Pigeons, pipal trees, 

drifting sky all come under purview. The blue sky is sedative and petrifies her dreams. “Cheese 

sandwiches, coffee, fingernails with an orange” all echoes the feminine world. The persona 

mentions two poets Emily Dickinson and Sylvia Plath. They, according to the theory of English 

literature these female poets are socially isolated, emotionally troubled by the patriarchal social 



set up. They reflect the tortured self of the poet herself. It is evening and the building, stream, 

road all sink in the faded shade of the evening. 

“Trees of passion” dolefully sketches the mental agony of the persona. The gulmohars give no 

solace to the repressed passion of the woman. “They leave you alone/you can leave them alone” 

(2-3). They eclipse her vision. They are the trees of intense passion, wiping away all the smiles 

of her face. Society, the gulmohar incarnated into being acts as a predator, sucking the blood out 

of her life. It is wild paradise that the woman lives and gulmohars win her life, she waits for the 

summer to come as a relief.  

The woman self accuses for being left alone in the society. She lived in a world where thoughts 

were crystal balls, having the power to predict the future, but when she looks at them directly, 

they shatter beyond recognition. She waits for the man to calm her, to comfort her, but the 

boundaries only increased. She sacrifices her love for someone else. The art of crying become 

natural for her. She listens to he own confessions and that becomes a “third-degree past time”. 

Her days are bygone with posthumous grieves of being alone. 

In the book  Contemporary Indian English Women’s Poetry Anup Beniwal  observes that: 

Tara Patel , unlike Charmyne D’ Souza, etches the portrait of an angst ridden, 

confused modern Indian woman who occupies a luminal space in the tradition and 

modernity. As she remains invested in what she critiques and tries to resisit, 

radical transformations  within this transitional space become difficult (Beniwal 

95) 

 



CHAPTER 5 

CONCLUSION 

 

In this era of gender creativity and experimentation, language plays a significant role in defining 

and distinguishing power relations. The process of ‘othering’ is present in gender linguistics as 

well. Theoreticians and their ideologies that they propagate clearly evidence the assumptions to 

the staunch reality. There are differences in linguistic discourse based on gender, there are 

dominance and differences in heterogeneous utterances.  The bifurcations in the approaches in 

gender and language theories give us the right perspective in analyzing the gendered 

conversations. 

 The theory which started with the basic hypotheses of Otto Jespersen and Edmund Sapir 

received wide critical acclaim in scholarly circles. The theory was pioneered by the American 

linguist Robin Lakoff. Her book Language and Woman’s Place  was the trailblazer of gender 

and language theory. Peter Trugill, Deborah Cameron, Jennifer Coates, and Tannen are some of 

the famous practitioners of this theory. They gave us various perspectives in understanding the 

use of gender and language in different contexts. Mary Haas (1944) made an empirical approach 

in her anthropological study of women’s and men’s speech in Kosati. Many studies and their 

findings brought to light the variations in discourses. Many studies were made seeing gender a  

part of linguistic code, (Corbett 1991), non-sexist language (Spender) and sexist language 

(Lakoff 1975). The social constructionist approach didn’t see gendered speaker as the focal point 

in delivering the utterances, but emphasis is given to “what is communicated”, “to whom it is 

communicated” and not the agency. 

 



Poststructuralist view offers another dimension. It sees gender as something not fixed or defined, 

but rather it is under constant flex and is changing rapidly. The performance theory of Judith 

Butter gives the notion that gender is something that is done and is not something that we have. 

Communities of practice ( cofps) approach is another area for studying the localization of 

gendered linguistic discourses. 

                   Tara Patel is one of the prominent figures in the Indian poetic scene. Though she 

hasn’t published much, her single poetry collection Single Woman won her international acclaim. 

Like the majority of Indian women poet like Mamta Kalia, Sunithi Namjoshi, Kamala Das, Tara 

Patel too rendered poignant lines which pronounced a female self in vivid terms. The themes 

revolve around her self-spun personal world, its whims and fancies, its despairs and hopes, its 

frustrations and confirmations. She defines the patriarchal hegemony as a force that devalues her 

individuality. The society is a big question mark in front of her. She is unable to find answer and 

relentlessly struggles to break free from the chakravyuha of social norms and customs. Karen 

Horney, a German psychoanalyst also support this very idea of female subjugation. She says that 

women’s frailty, inferiority and ineptitude and passivity are resulted from social oppression and 

denial of power, and not from penis envy or castration complexes. She is using the language 

which is often “labeled as powerless, reflecting the view of women’s behavior through the lens 

of men’s (225). Her utterances create a rapport and they are very far from the masculine power 

reporting. Sometimes we find the persona using “sneaky” and “under handed” expressions. Her 

vocabulary is limited, not going beyond the walls of her domestic world. She croons sentimental 

woes and vows out of her anguish of being single, unmarried in life.  
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Seminar: Reading Media Texts: Representation and Meaning 

Paper Title: “Eye candy versus Macho man: A Study of Gender Representation in the 

Mahindra Rise Advertisement” 

Introduction 

Today media plays an important role in shaping our reality. In this era of knowledge explosion, 

media reach to masses giving information, knowledge and wisdom. It redefines, remolds, 

reinterpret the very social psyche. Besides this, media is successful in creating certain cognitive 

schemes in our minds. They seem fundamental or general to us. Like women are always 

associated with domestic duties, child rearing while men go to office, pursuing the intellectual 

and responsible authority in the society. These schemes are called stereotypes, widely used in 

media, they are often unfair and untrue beliefs of a particular group of people, and is imposed 

upon the general group. Stereotypes become internalized during socialization, through family 

and friends, teachers and media. We are often blinded by the pseudo simplification and 

generalization of reality by the production of false images. We cannot remain insensitive and 

objective towards such kinds of social conditioning. 

Gender and Mass Media 

Mass media is one of the most effective tools to popularize a particular stereotype. It has the 

great power to transform the very thought of masses. According to Marshal McLuhan” Mass 

media affects people’s lives by shaping their opinions, attitudes and beliefs”. In case of gender, 



mass media helps society to establish hegemony of males by institutionalizing the male 

dominance over women as the head of the family while women as housewives, no 

“Househusbands I Believe!” Thus we get the distorted image of the real world due to 

stereotyping, often resulting in the unequal representation of genders. U.N.E.S.C.O‘s report on 

status of women being presented by media is an eye-opener. Media portrays women in four 

ways, “the glamorous sex kitten, the sainted mother, the devious witch or the hard-faced 

corporate and political climber. 

Gender Stereotyping in Commercials 

Commercials are sources of gender stereotyping. They reflect the recipients. Modern 

advertisements aim at not the satisfaction of the needs of the customers but the very creation of 

them. Men appear in the advertisements of cars, cigarettes, business products and 

investments(where brain and body play together) women are seen in the advertisements of 

domestic products like soap, shampoo, washing powder,  cosmetics, echoing their feminity. 

Typical female stereotypes are found in the advertisements of V.I.M bar, Myntra online, LUX, 

Lakme, KALYAN jewelers. She is the sexy seductress, the object of every man’s desire. They 

put a lot of makeup and are expressive and impressive. The fascination towards “thin body” 

science is also becoming popular among women. Male stereotype is “real man” , the athletic, 

successful, professional, seducer with a beautiful woman by his side. He owns a brand car and a 

smart phone. We rarely see men doing domestic activities like washing, cleaning and babysitting. 

Breaking the traditional mold, keralamatrimony.com has an advertisement that foresees the 

future, the change in society, the gender equality. We need ads free of stereotyping. They should 

be non schematic, free and without any biases. 



 Mahindra Rise –An Analysis 

 Reading the advertisement definitely calls for a theoretical perspective. Katherine Firth 

discusses a tripartite approach to reading advertisement in her book Undressing the Ad: Reading 

Culture in Advertising. She proposes two levels of meaning embedded in advertisements. First 

one is the Surface level meaning, that is the overall impression that a reader might get from 

quickly studying the advertisement. The second one is the Author’s Intended meaning and te 

third one is the Cultural or Ideological meaning 

 At the surface level we can see a group of friends both men and women preparing for an 

adventure , a trip to the hazardous area of the country. Men outnumber women in the ad. They 

are seen driving the car, reading maps, preparing the campfire. Women are just fellow travelers; 

they enjoy the journey, eats, smiles and plays with others. All of them are real eye candies. They 

are young, slim and beautiful. They blush when taken a photo. The locations are Ladak and 

Kerala. Many acoustic elements supplement the theme of the advertisement. “We live young, we 

live free, we are the living”. Heavy musical instruments are used.  The song 

is sung by a male. 

 Considering the author’s intended meaning, Mahindra definitely shows their wide range 

of S.U.V models with the aid of media extravaganza. Even though they ensure safety journey for 

travelers be it Ladak( the rough mountain and curves, or Kerala, the marshy , sloppy hill areas). 

The vehicles guarantee safe ride with maximum comfort. Regarding gender stereotyping, the 

authorities remain ‘silent’, naturally. 

 An ideological and cultural reading of the advertisements gives us the notion of an 

overpowered masculinity of the Indian male. He controls the entire theme. The vehicle is 



“Manly” for man by men. We see men from the very beginning. They are preparing for the 

journey, making tents. They are the initiators, creators and the mighty. The screens are fully 

loaded with masculine flavors. There are only male drivers. We see women washing the car, and 

becoming the “object” of men’s gaze. She is just a passive travel mate who sleep, eat and smile 

all through the journey.  Another stereotypical fashioning is the selection of women actors- the 

obsession for thin bodies, being young and attractive and fair. But the male characters have a 

wide choice- they are young, middle aged , muscle-bonded, heavy built and athletic, and normal 

physique . Mary Pipher stresses on the projection of thinness and highlighting of body parts. It is 

truly applicable here also. Gender stereotyping is most evident in the scene where  a woman is 

seated in the back , hiding her face with a  bag, avoiding the gaze of the male. She is presented as 

dependent on male, never having the strength to stand on her own feet., to drive an S.U.V at 

least. The rigorous, aggressive masculinity is connotated in the advertisement 

 

  



Paper Title:Gendered Creative Expressions of S.M.S Language: A Study 

We live in the world of realities created by language. There is no doubt that language, creates, 

shapes and redefines our perception of the world. “There is nothing outside language” as Derrida 

remarked. In this era of globalization, technology has changed our linguistic expressions. S.M.S 

language is a new mode of creative linguistic ecriture. It uses mant applications also. 

Metalinguistic, paralinguistic features, use of pictogrmans and eemoticons, lack of punctuation 

marks, variations in spelling, make it an innovative writing in a global culture. 

 The present paper humbly attempts to study the gendered linguistic differences in 

S.M.S language. This is definitely a sociolinguistic subject to be researched. A survey has been 

conducted among the students of 17-19 age group and the findings are presented revealing the 

age old debate on gender and language, why men and women use language differently? 

 Globalization has been an international phenomenon. It has spread to the realm of 

language as well, creating sweeping changes in texuality, texture and form. The 

internationalization of language is definitely with the aid of modern technology. Technology is 

exerting dramatic effect on language. New words and expressions came into the world through 

technology. Many empirical studies reveal that the changes occur very slowly within the 

structure of language. The changes are effecting dynamically. The variations , additions, and 

deletions are mainly due to the interactive nature of technology- contemporary technology has 

been more interactive than earlier modes. We have twitter, whatsapp, Facebook, instant 

messaging etc. which help us to study about language, giving us a social and stylistic dimension 

of its expressions 

 



S.M.S. Language an  Introduction 

S.M.S language is similar to telegraph message, that was charged by the word. It uses fewest 

number of words”ultra-concise words and sentiments in dealing with space , time and cost 

constraints”. Short Message Service has become the linguistic expression of global creativity. It 

has been turned out into a creative writing, a new language in the multilingual world. Textese, 

text-speak, chat-speak, text, texto, texting language, text lingo, there are numerous names for the 

text messaging. Sometimes it is internet based such as email or instant messaging and is an 

application in mobile phone also. 

Major linguistic Properties 

 Initialization (use of acronyms and abbreviations 

 Reductions and shortenings and emissions of parts of speech 

 Pragmatics and context 

 Reactive tokens 

 Pictograms 

 Emoticons 

 Variation in spelling 

 Lack of punctuation  

S.M.S language and Gender Identities  

Language creates, defines and interprets our identities. Norwegian researcher Richard Ling made 

anlaborate study in the S.M.S language of females and males. He concentrated on the lexical, 

morphological and syntactic choices between males and females. He observes that women’s 



message tend to be longer and they use more complex structure and grammar. Men’s message is 

more concise and tries to comprise ‘one-sentence’ , ‘one-clause’, ‘one-thought’ constructions. 

Many greetings and words of parting are used in women’s messages. Women had message with 

emotional and practical content unlike men who use S.M.S language for practical content only. 

Women and the young ones used more shortened forms and emoticons than men per se. women 

observed more conventional rules than men in spelling, punctuation, and capitalization. 

Aim of the Study 

Many researches on language and gender have been published. The paper attempts to investigate 

the linguistic differences in S.M.S language at a qualitative level. The research survey 

concentrates on the technological literacy, thematic content of the texts, usage of different 

applications  

Research Hypotheses 

1. Males are more tech-savvy, technologically more literate and up-to-date with the 

advancements in I.T 

2. Females are using more informal subjects, lexically more flexible in expressions 

Method and Procedure 

In the survey 43 students participated having the age group 17-19. Out of them  students were 

randomly selected. Questions testing their technical knowledge and awareness were given. 80 

S.M.S messages were collected from each group in the end. A qualitative analysis of the data is 

prepared based on the information collected. The students were asked to indicate their gender 

identity only. 



Results 

Girls used longer sentences, which are grammatically core correct. There were slangs found 

more in girls’ messages like “daa, deee, machuu”. Girls asked more questions regarding food and 

occupation.. Boys were found using more abbreviations and short forms. Emoticons and other 

applications were used by boys than the girls. Different variations of emoticons were use by 

girls. They used more informal statements than boys. Multilingual expressions were tactfully 

used by girls than boys. 

Conclusion 

 The gender differences in creative expression still exist in the modern era of globalization. Even 

though we are trying for a gender neutral world, the desire for the third option’X’.the patriarchal 

nature of our society still exerts a hegemonic domination in linguistic discourse also. 

 

 

 

 

 

  


